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-C/Le manscon had teyo stories that cyere fénéé/yecé, and a vety Za’vgc third ofcrty ﬁ/pﬂé, éy}oécaé cr;z mang swch
howses crf the tiome, bhad ’ucncg/p board féoo@a. Our children and the childien of the ?\ielsen

A cwheo Lived theve Loved to oo wyp an agy cn that eomypty wpper Floot. ete cyerte man
Ly cwho lived these Loved to go wp and play in that eopty wppes flocs. Th »

opportunities to paint the mansion, and to tabke notice 0}1 mang details crf the howse, both

indoors and cutdoors.

Janet and I have lived in many places in Southern California; during the mid-1960s, we lived in the tiny town of Piru, in Ventura County. High on a hill above
the town and surrouncling orange groves, this gran(l old mansion could be seen for miles. It was built in 1890 by David C. Cook, a wealthy publisher of Sunday
school tracts and other religious literature, who came to the area for his health in 1887 from Elgin, Illinois. Proclaiming the area “a new Garden of Eden,” he

plantecl groves of various fruit trees and devised a means of drying the fruit so he could ship it all over the country.

The stone and brick tower housed the li})rary and its Leautifully fashioned bookshelves with owls carved on the upright posts. The great room, where people might
be entertained, featured a ceramic tile floor. Many windows looked out over the VaHey below. Alas, the grancl old house was clamagecl in an earthqualee in 1971,
and cluring repairs a painter’s torch set it ablaze and it burned to the ground, 1eaving only the stone and brick tower. A new and modern house, J[‘aintly reminiscent

of the old mansion, now stands in its place.

David C. Cook Mansion. 1966. Watercolor, 29" x 20"






Amon9 natures most delicate and stvibingly beawtiful creatures ave the buttesflics. Che cestern tiger
swallowtail, cften mistakenly called the meonarch, is cne of my faverites, thowgh V) bhave wsed
several types in designs. Foew amaring that a lowly wevm is transtormed into such o lovely
and fragile creation. Yn this print ¥ also shoe the chrysalis enclosing the pupa, that shelteved
state of being before the buttesfly becomes fully formed.

This is the 1argest edition of Janet’s serigraphs, with a total of 216 prints, and the only serigraph included in the book. In this fine-art form of sillz—screening,
stencils are adhered to tightly stretched silk, (or similar material mounted on a frame) and special inks are squeegeed through the silk onto paper to make the

design. To create this image, Janet used thirteen stencil screens, carefully registere(l, and printed color upon color.

She formed the image of the branches from a photograph of an apple tree in our backyard. The same Lranching image is used four times, in both negative and
positive mode. The plloto of the branches was enlargecl onto high—contrast lithographic film, which was then cleve]opecl and exposed upon the 1ight—sensitive
gelatin surface of the silk screen. Janet made the c}lrysalis (in the lower right qua(lrant) of cut paper and exposecl it in the same manmner, on one of the lig}lt—

sensitive silk screens.

The Lutterﬂy image requirecl five stencils, for black, brown, blue, ye”ow, and red. She made the stencil for the black by hand—painting the design on a sheet of
polyester fllm, which was then expose(l ona light—sensi’cive screen. Bach of the other screens for the l:)utterﬂy was crafted l)y painting water-soluble glue asa
block-out directly upon a fresh silk screen, leaving clear the area where the ink would come through onto the paper. Again, as with the branch images, the stencils
had to be precisely registere(l and printed one on top of another to form the complete design. New Liy[e won awards from 1975 to 1980 in several exhibits where it

was enterecl.

New Life. 1975. Serigraph, 15" x 21"






?o/wae a spot across the street from the Calbert bhowse to do the basic sketch. Ches
rather loose watercolosstyle allowsthe viewer's egye and imagination
to fell in the finer details. 7N wch as e liked their gem of a howse,
we libked the Calberts cven more. Chey bhappened tobe members of the

church cyhere eraﬂ wad fézaé aooégnec& as associate }oaoéaz, s¢ cye came

to bnoey them eyell.

Dr. Myron “Mike” Talbert located the office of his medical practice in the front part of this house, where he lived with his family. As a gift of appreciation for being
our £amily physician, Janet paintecl a watercolor of their house. Displayed in their home over five decades, the painting became so beloved that every one of the

grown children wished tlley could have it in their own homes. With the artist’s permission tlley had some very fine copies made of it, and so now we have one as well.

The Doctor's House. 1960. Watercolor, 21 1/2" x 14.1/2"



5 1-.4_;_“,1..* TITH -
-ﬂn_l_[l LELILEL

n. it




We drove to this louel7 }oa’vk called &enny g@oue, in [illomotre, @aléfcwnéa,

not far from where we were living at the time. Ut cwas a geed place to
bhave a picaiclunch onawarmday, and tolet cur yowng children play.
Che childien especially liked this graceful sycamote tree, with along
Lo Limb just vight for climbing. T did several watercelor paintings
that day, but this is the caly one VU still have.

We are pleasecl that this tree and the parle remain there, having not been given over to some other purpose. We all need
such a quiet and peace{ul place from time to time, with grace£u1 branches extending outward to invite us to sit in the

shade and enjoy nature awhile.

Sycamore Tree in Kenny Grove. 1966. Watercolor, 20 1/2" x 13 1/2"






éOe visited t/ue 7%551/»6 on a Geﬂwiéfué sunny olow)y, sat cutdoors and sketched the
howse, the fl(nqezo, and the atbor, and tock mang }a/uﬂfogza)p/pm COlile
othet howses noey exist across the road and neazéy, this oauwé@y home

still has the fe,eééng cff a tetreat, which is }Zwaé what the avthor ccanted.

10 Built in 1922 not far from Oxford, Englancl, near the site of an old Lriclzyarcl kiln, this peaceful place stood alone when Clive Staples Lewis moved there with
his brother Warren in 1930. A prolific writer, now known best for his Chronicles of Narnia series for young readers, C.S. Lewis lived here until he died in 1963.

This is the only non-California design included with this collection. The Kilns is owned and operated as a

study center lay the C. S. Lewis Foundation, which is hea(lquartere(l in Redlands, California, so it makes sense
to feature it. Many of Janet’s clesigns have been used to support local, not—for—proﬁt groups, and the ones sold
q“" to benefit this organization are clistinguished from those purchased through our own art shows and through
¢

'
ih‘ﬂ‘\ un galleries l)y a colorful remarque, the small hand-drawn clesign in the lower left corner.

C. S. Lewis Home, “The Ki/ns,’Oxforai. 1990. Etching with em})ossing, 9" x 7"
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-C/ulo wasmy fé‘ooé Za’w}e eéc/vénc} oﬂeaéc}n wéén9 the theme afﬁ/ye }oa«ém trees thatinhabittbe (9owv @e@naba&éna
Uﬂé(cy. Oéacrkéng wyp alang these natroey, Zawely roads, theit /»eéQAzf seems to reach the ak,y.
le toctk pictute a/fz‘,ez pictute of the scene, later processing the comages and enéa@géwg some
ontce léﬁ/»ogv@a}a/ulo féém, which became the basis fcr’:/ this ccfm;aooééécrn. .C/pe, edition sold out vety
9wéckéy, and so mang }aeo}oée asked éf there cyere 905&»9 to be more that ’4!7 ée,gww» a ewhole series

072 }oalm véeé(:?né.

We often discuss how to title a clesign, ruminating over several names before settling on the one that’s right. We were amused that the rows of palms topped with
fronds Lrought to mind soldiers wearing tall bearskin hats, formations of which we had seen in the Changing of the Guard at Buclzingl'lam Palace. Palm Sentinels

seemed the perfect choice for these rows watching over us from on high.

Apparently we are not the only ones captivated by those presiding palms. While visiting her parents in Northern California, Janet received a call from Margaret
Clark, pro{essor emerita of art education of the University of Redlands. The mayor of our town wanted to take this e’ccl'ling asa gift to the mayor of our sister
city, Hino, Japan. His trip was imminent. “Is there any way | can get one?” she asked. Janet referred her to a friend with our house lzey, and directed her to a
framed printina closet. She found it, took it to the mayor, and it was on the plane with him within hours, thereafter prominently clisplayed in the office of the

mayor of Hino. The work does get around.

Palm Sentinels. 1982. Etching with embossing, 20" x 13"
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?magca seen cn @cfleoééano ot shadoess can add émmenoe«éy to the main oué;}ecé crf
a 6666(:944«. L0 miss se many interesting zf/ulnga 67 not éakén9 the time
to lock onze{uéﬁy at all aspects crf a scene ot a plece a{ att. oi/eawvén9
tolock and totabke in as many details as }aooaééle s an impottant part

of both c/:,e,aéén9 and a}a}a&,eoéaé(ﬁng ati.

This is Janet’s first 1arge format etching of the long rows of palms set against the massive San Bernardino Mountains. Water stancling in the furrowed field from
the recent rain offered the perfect opportunity to work on an embossed reflection. She pro&uced embossing on the &esigns previous to this one from a hand-
carved matrix made of shellac-hardened mat board. Janet experimentecl with this clesign l)y employing a 1ight—sensitive metal pla’ce, with the image inverted and
exposecl to portray a reflected image of the trees. The pla’ce was left in the acid bath a 1ong time to “bite” the metal cleeply enougl'l to create an embossed image

when it went under the pressure of the etching press.

Palms After the Rain. 1985. Etching with embossing, 256" x 8"



. — .
-

i "*f "'”rfh'nlflLu.IJ'JII'II|l|*IlﬂmIllmlurumfu"i mmmn I mqﬁ”#-.- ) ?ﬁ ,,, iglm ﬁ ga ol

————— R e Sl R



16

?uau& six etched plates to create this mentage of the palms and mowntains. AU the images are from
photographs we tock, enlarged wpon lithegrapbic filom, then exposed wpon light-sensitive
ctehing plates. Che trickiest part is to beep all the plates properly aligned and evenly spaced,
to make a perfect print as it goes under the press voller. U one plate becomes tipped, it means

énkén9 theom all cvesr agacin, and /wyvéng wasted an expensive sheet of eéc/»én9 papet.

Quiet lanes between pa]ms lining the orange groves, a subdued view of the mountains, long, long rows in a rainwater reflection... To achieve this, two of the
upper plates, the first and third from the left, were lzept in the acid long enough to cut the palm images well below the smooth surface of the pla’ce. Not inked in
the usual way, the two plates were placed level on the table and colored ink rolled across their surface, so that the flat, inked surface would print while the deeply

bitten palm 1mages would be embossed and white against the colored loaclzground.

The second image from the left shows two hthograpl'lic film images joined together as one and exposed and developed on a light—sensitive etching plate. In the
image to the right, a car coming from a distance and the outline of a stop sign lend some perspective on the height of these trees. In the horizontal image of palm
rows against the Laclzgrouncl of misty mountains, 1arge wheels carry the sprinleler system across the plantecl field in the £oreground, and water from recent rain

reflects the palms.

Palm Vista. 1989. Etching with eml)ossing, 23 1/2" x 15 1/2"
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OM, cannctlive in the inland area cast of Leos Pngeles and not be constantly aware of the mowntains.
Un this, one cr;Z my Zowge/:, oéeoégno, the }aa[m trees fozm a fcrzegunwwl foz the massive sncer-
oo»;a;oecé mowuntains that dominate the ualley. -C/»e title fcw this 46359n borroess a }o/»zaae furm
the alova mater of nea'péy Z/tnéuezoééy of %eoﬂlanoﬂo, “occchere the mountains tall and guz,owwé

libke an éno}oé’vaﬁéon stand ...

This most prominent peak is Mount San Bernardino, with an elevation of 10,649 feet. Though not as high as its neighbor Mount San Gorgonio (11,503 feet),
it appears more spectacular due to its proximity to the vaHey floor. Mount San Bernardino is also the location of the survey point that first established property
boundaries in Southern California. Called the “Initial Point,” this intersection of true north—south and east—west direction lines became the marker for all

future cadastral surveys in the lower half of the state on November 7,1852, when California had been a state for only two years.

Such base and meridian lines were necessary for estaMishing townships, but California was judge(l so big that it needed three such initial points, on Mount
Diablo, Mount Pierce, and Mount San Bernardino. Colonel Henry Washington, deputy surveyor, led twelve men on a {our—clay hike ’chrough very rough terrain,
and at an elevation of 10,300 J[‘ee’c, established the Initial Point in the San Bernardino Mountains. It is the intersection of these two lines, the meridian line

south to the Mexican border and the base line west to the Pacific Ocean, from which all pul)]ic and private property in Southern California is measured.
This initial point is the highest one in the nation and the most difficult to reach. It has never been changed. Base Line Street in San Bernardino and adjacent

cities is precisely aligned along the east—west line from the initial point, so that when driving east along that street you find yourself pointed directly toward

Mount San Bernardino.

The Mountains Tall and Grand. 1992. Etching with em})ossing, 23" x 17"
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éU/ulZe land deuela}omené bhas eliminated mang crf the wvistas of ;aalm trees

and crange groves, this scene temains as viceed bhere, f!poug«/v the
}alaoe where ’4!7 sat to sketch it is noey tetitement Acrcooéng. tﬁe atea (6
oanoédezaéé7 less raral than in the past, get Zongééme residents can

still see the mowuntains and simell crange blosscons in the o}ozéngvééme.

To the rig}l’c side of the palm trees, just over the top of the orange tree, you can see a wind machine, such as used })y many orange growers to protect their trees and
crops on frosty nights. Some of the wind machines are powerecl by electric motors and others 1)y gaso]ine engines, but all turn aircraf’c—type prope]lers that blow
air across the trees as the machine rotates slowly on its axis. The principle is that warm air rises, and the wind machines bring some of that warmer air down from

above and spreacl it across the grove. On a very cold and otherwise still night, the drone of the wind machines can be heard a long distance away.

Palms to Peaks. 1993. Etching with em})ossing, 11" x 158"






